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Written by E. M. Polley

The recent paintings by Arne Hier-
soux, which fill the spacious Mills Cal-
lege Art Gallery with more than just
square footage of canvas even though
they are huge in size and sometimes
irregular  in shape, would seem to
dramatize those responses shared by
all forms of organic life to the point
at which they become emotions, From
that point on, he speclalizes in the
intricate and sophisticated problems of
the human being. The attraction of
male to female is indicated, but his
biological symbalism Is so generalized
that it could relate to flora as well as
fauna. When he designates the human
experience, however, as in his con-
tinuation of the theme of the falling
figure and sudden, plercing death,
Hiersoux becomes more specific and
the commentary is on those problems
arising from the spiritual development
attendant upon super-civilization. He
has been concerned with death and
the falling figure in his past two shows,
but here he has broadened the subject
to include certain moments in the
life experience when birth and death
are nearly synonymous — and a state
of crisis is a continuing condition. He
has kept his colors muted, and has
added metallic paints to his palette.
The silvery aluminum adds impersonal,
inorganic notes to subject-matter which
is mainly stated in those reds, oranges
and blacks that carry an edge of
cruelty.
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" The Magnolia complex

Hiersoux's ‘Re-entry’ exhibited
T-Coordinate,’ a 7-plate etching by Ame archeological images and bone x-rays in
Hiersoux, is included in the Magnolia the Intriguing ‘Re-Enlry! series,
Gallery exhibition. A former pilot, Hier- celebrating his return to the art world.
soux used an aerial map with

Unprecedented implications for

By DEL McCOLM
OAKLAND — The Coenplex,
which held an open house a T'l
be just another building deep in-
Aetlands of Cakland
But It contains ' artistic and

of the artist to Magnolia will be

ﬂ'ﬁmﬂut.? book of poems

’ a

Mait Phillips will be published by Magnolis
in ints 1982 and other writers have enquired

new Oakland art enterprise

Managing the new establishment are:
— Co-founder

Hiersoux, who receivel a
master’s degree from UC Berkeley in 1967,

Pennsylvania in 1970; had one-man shows of
his paintings st California Palace of the

of Honor, Richmond Art Center and
Hansen-Fuller Gallery, before be went into

= Donald Farmswarth, who
received 3 master’s degree from UC
Berlteicy in 1977, taught si California Col-
ge of Arts and Crafts from 1975-1881;
(lormeriy Famsworth & Co. Handmade

— Co-founder Allen McKinney, a comumer-
cial printmaker with 15 years
described by Hiersoux as

figure.”
Others involved inciude Deidre E

|+

“a centra

|

the appearance of
m—ﬂemﬁhmﬂm
theh:rd,mdﬂcuﬂmmﬂiy

range of reproduction.

The solution — which they found — results
In “images of superior resolution," he said.
A sample of a black and white

large
photograph of a forest and a print were
thﬂhtﬂt:tlhh,bdn;mnﬂmd;;

people

Just to trick people, 3 signature was on
reproduction, not the Fidelity
was so exact that were fooled.

Our solution Is nol 3 continoous tane, Hier-

S0ux

Couftany phato




TRADITIONAL FORMS,

Oakland / Andree Marechal-Workman
In many ways the concerns ol most
Western artists since World War |l have
been an exploration of new media and
the communication of ideas through
manipulation of new techniques and

3|&

Arne Hisrsous, “"Digas — L,"" 1981, lithograph
on Stonehenge paper, 30" 'x 22°°, al the
Magnotia Gallery, Dakland. £ Arne Hiersous.
Proto; Richard Sargent

heretofore untried materials. The resulis
have often been esoterically complex
works whose message sometimes was
not readily accessible to the noniniliate,
and too often impossible to translate into
literary terms. Reacling against such
practices, many artists who are now
emerging on the contemporary scene
show an inclination to return to more
traditional materials and forms; in their
work they address what they consider lo
be universal issues relating to — among
other things — sclentific and space
exploration, religious thought, spiritual
concepis and moral imperatives. Two
such artists are Donald Farnsworth and
Arme Hiersoux, who express vastly
different concerns through media which
reach back hundreds of years into the
history of printmaking, yet which are
achieved with very modern means. Their
respective exhibits, heralding the open-
ing of the Magnolia Gallery, relate to
aach other only in that both refer to the
passage of time, and both were pro-
cessed al the Magnolia Press.
Farnsworth exhibits a suite of collages
titled the Nagashizuki Series, produced

by means of an ancient Japanese

UNIVERSAL CONCEPTS

technique that develped over 1500 years
ol papermaking. The nagsshizuki tech-
nigue, which means “‘llowing water"" in
Japanese, enables the artist to layer thin
tissues of paper, entrapping in his
imagery billions of thin, strong fibers
that create sensuously delicate, lacy
patterns and lexturized surfaces. Al-
though the product is both visually
pleasing and infriguing in concept, like
much paper art, the process is almost
more fascinating than the end resull.
Using an old, handmade Japanese
screen and contemporary equipment
manufactured at the Magnolia complex,
Farnsworth starts with simple sheets of
paper dipped in various vats of color and
manipulated in their wet state with
stencils and sprays of water. Then he
cuts, shreds, tears, peels and, layering
and collaging several thicknesses and
consistencies in varied shapes, builds up
geometrically organized compositions in
which juxtapositions of opposites have
an important role. In most of the works,
parailel bands of color are played against
metallic and dark-hued triangles ar-
ranged vertically over diffused color
fields — often suggesting Chinese

landscape paintings. Inone instance, the
tandscape feeling is reinforced with an
organically rendered, shadowy veil that
seems to act as a cloud hovering on parts
of, and shrouding, light-speckied moun-
tain tops. But the content of Farns-
worth's collages, regardiess of their
form, is always about contrast between
the universal concepls of heaven and
earth, opposition and harmony.
“Touched by the fragility of life,"”" he
says, ‘'l am in awe of the continual cycle
of birth and decay and its relationship to
the progression of the human spirit."”

Arne Hiersoux's lithographs are also
concerned with birth and death cycles,
but their message is both more personal
and more directly explicit. Using a sort of
grid format with shapes hovering in
space, he ties together past, present and
future by juxtaposing cosmic symbols
and pilot charts over petroglyphs,
radiographs and diagrams of archeologi-
cal digs. Veery formal in composition,
though their size is small, they are
monumental in character, both visually
and symbolically — reminding us that a
human lifespan is but a speck of dust
upon the matrix of time.[)
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Hiorsoux® art bolongs on hilltop s to signal messages to the world

[Art Show Review

Abstractions at Mills;

Iy Alfrod Frankenstein

The Mills Cullege Arl Gal-
lery eontains a lot of space
byt the painlings by Arne

no means Invarlably so

blues, delicale violets, mid-
dilng oranges, and a greal

Hiersoux which are now on | qeal of silver. The net re

exhibition there are neverthe | ..

less too big for it They would
be uncomfortably sizable, 1
sispect, anywhere indoors
They belong on  hilltaps 1o
siimal their messages to the
whole wide world.,

Their messaees, o be sure
are nol such ag one ordinari-
Iv rends on signboards. Hier
sotix combines the abstract
orgunic with the abstract-ge
omaotrical, often selting his
formas in three-dimensional
space and sometimes niding
jls dimensionality with ar-
rows to lead the eye

In hiz Introdoction to the
cotalogue, Paul Mils ob
gerves that “each painting 18

glate of lonslon, a moment
of erigis.” and while this may
overstnte the case a little, the
balidness of the forms, the
largeness ol the conception,
and the grandeur of the scale
are most Impressivi

it Is worlh adding that
Hiergoux schieves this big ef
fect with a remarkahly mild
paletie. Only hls reds and
blacks are used al thelr high-

est Intensity, and tha reds by

LT L L

oflen rather shrill

enough, is

He
goes In extensively for light |



By MIRIAM DUNGAN CROSS
. Tribune Art Critic

We asked Berkeley painter Arne
Hiersoux to meel us at the Mills
College Art Gallery to discuss his
recent paintings on exhibit there
through March 16. After reading
Paul Mills' statements in the cat-
alogue on the “on-going drama'
«of his art, we worried about inter-
-‘Erdht!nn of intent and symbols.
Charmingly evasive, the young
“artist was not about to be explicit

aver whal he was sure was obvious
or_open to personal interpretation,
.-Hnish]d “You ask the questions.

‘I'll answer, Or you answer the
’ quaﬁunnl the paintings ask."

- These, unlque, complex, big (one
Jiﬂ.ﬁ-faut wide) paintings provide
' vlmnl and emolional experience
wllh n powerful cumulative Impact.
A new art, it employs plctographs,
pop devices, abstract expressionist
techniques, optical lllusions for inti-
mate emotional expressionism of
a universal theme, and through op-
positions sets up an internction that
s practically a literal description
of it.

In a constant state of flux, the
paintings oppose geomelrie and or-
gonle forms, architectural and sur-
‘real space, hard-edge mat color
and brush-lextured nebulous ecolor,
balance and counter-balance, grav-

ity and weightlessness, the Intul-
tive and the contrived, pain and
mtnc;r

The pnlnﬂng: nsked us: "What

!P.':.T i
na’taatrdcopum

_cmnuun and destruction of life nnd
- perhaps of an idea. “'What s that
| soft, dear thing impaled on the
U staff here and plerced by a cross
there?" Life murdered belore
birth. The pain in guilt. “What are
these traffic dotted lines and ar-
rows and blockades?" Contempo-
rary directives for a timeless jour-
noy to the inmermost recesses of

be, s

AN UNTITLED SYMBOLIC PAINTING BY ARNE HIERSOUX

bols, "I am well aware of the sig-
nificance of the triangle, the cross
~and the sphere.” These geomelric
" symbols, such an important part
of the structure, exist in tension
alongside the more or less literal
arganic forms, So, as in this unorth-
odox relationship, silver and guilt
signifving nothing exist with flesh
pink and blood red. These paintings
might be viewed ns extraordinarily
invenlive nplicul ndvenlurnl in

e

master of collnge Schwitlers would
have rejolced.

The Mills Gallery is open Sunday,
Wednesday and Fridoy, 1 to 4 p.m.

pop devices, abstract expressionist
techniques, optical illusions for inti-
mate emotional expressionism of
a universal theme, and through op-
positions sets up an interaction that
is proctically a literal description

of it.

In a constant stale of Mux, the
paintings appose geomelric and or-
ganle forms, architectural and sur-

‘real space, hard-edge mnat color

and brush-lextured nebulous color,
balance and counter-balance, grav-

ity and weightlessnesg, the Intul-
tive and the contrived, paih and
mtnc;r

The pnlnﬂng: nsked us; "What

!PIIJIT"
na’taatrdcopum
_cmnuun and destruction of life nnd

- perhaps of an iden. “What is that
| soft, dear thing impaled on the

staff here and plerced by a cross
there?” Life murdered belore
birth. The pain in guill, “What are
these traffic dotted lines and ar-
rows and blockades?" Contempo-
rary directives for a timeless jour-
noy to the innermost recesses of
man's experience. Thal's how we
answered the paintings.

Then we asked Hiersoux:
"Doesn’t the pierced thing hurt?"
Poinling to drops which might have
been blood, he said: "That's what
the tears are for "

He volunteered thot Froudians
would have a ball reading his sym-

Wi

AN UNTITLED SYMBOLIC PAINTING BY ARNE HIERSOUX

bols, "I am well aware of the sig-
nificance of the triangle, the cross
and the sphere.” These geomelric
symbols, such an important part
of the structure, exist in tension
alongside the more or less literal
arganic forms, So, as in this unorth-
odox relationship, silver and guilt
signifving nothing exist with flesh
pink and blood red, These paintings
might be viewed ns extraordinarily
invenlive optical adventures in
space if they would stop nsking all
those questions.

Clark Worswick, 25 - year - old
Berkeley pholographer and film
maker ond Hiersoux' friend, has
designed the handsome catalogue
and ghows sensitive and revealing
pholographs of the artist al work
along with “photoliths” (a new
print process) of imagery in the
paintings demonsirating power of
forms In black and white,

Worswick, who has traveled ex-
tensively, worked in Bengal with
Sataygit Ray, the Indian film di-
rector, and has been working on a
documentary [llm al Harvard,

The Mills Gallery also is featur-
ing a large exhibit of Worswick’s
documentary photography taken in
New York, Los Angoles and Sacra-
mento. With the lechnical skill to
matceh his sharp eye, Worswick cap-
tures with compassion and wit, the

human tragedy and comedy, In
additional to these wondrous docu-
ments on man, his conditlon and
enviroment, In a “still-ife’ of a
peeling billboard in which the late

master of collnge Schwitlers would
have rejolced.

The Mills Gallery is open Sunday,
Wednesday and Fridoy, 1 to 4 p.m.




October 8, 1969

For further information,

Berkeley Art Center : s ey 360

1275 Halnut Street
Berkeley, California 94709

Carl Horth, Director

FOR IMMEDIATE RELEASE..........

A series of enormous canvases filled with gracefully juxtaposed organic forms

will encircle the callery of tie Berkaley Art Center on October 23. The paint-
ings, representing tie work of the past two years by Arne iHiersoux, a local
artist and oraduate of the University of California - Berkeley, will be on display
through Novemnoer 27. :

The current exhibit is a series of non-objective paintings which repzat and elabor-
ate on the theme of cpposition of organic and geometric forms. Hiersoux's images
‘are constructed of amdiguous submergad forms juxtaposed with rigid bars of color
that establish the surface plane of the canvas. Through use of flux and stability
ihe artist incorpcraias both remantic and classical elemenis into his paintings.

Hiersoux vorks with airbrush and thin washes of zcrylic poured directly onto raw
canvas. His scale is extrese; tne large forms amply fill the dimensions of his
paintings which rangzs from 8' x 15' to §' x 20' in size. However, the bold scale
is tempered by a subtle palette of light blues, violets and silvar, and a delicately
treated surface.

Arne Hiersoux has shown previously at the Richmond Art Center, 1962; the Legion of
Honor, 1963; tie Hanzen Gallery in San Francisco, 1964; the San Francisco luseum,
1964; and itills Coilcge, 1966.

A prevue of the chow will Le held on Thursday, October 23 from 7 to 10 Pii. The
pudblic is iavited to attend. Tha Berkeley Art Centar is located at 1275 ¥ainut
Street, 1 block zast of Shattuck Avenue and 1/2 biock north of Rose Street at
Berryman Path in Live 0ax Park. Galiery hours are Tuesday through Sundzy from
11 A4 to 5 Pil. The gallery is clcsed on Hondays.
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the skies, the ultimate in air
the watld over, ths
plane  that hmmllr. the

~ night, eanas her throtile lev: DO commuter freight air
nhmw; line, Glen Hiorsouwx, 0in

ﬂl.l. mndﬂdmﬁ
nearly 11,000 of the fo
E“&H“‘
ton ﬁ'ﬁ-m comeb ik
R, e |
- !
~ lesaly over her hend thoo- Ron Werner and Pete 'Mh“r.ﬁu and GWMMMHWM The voloe of a Westesn air  carrier Uit was the mation'y
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